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Next Event
May 17,18 Guild Everson Show Jurying at
Delavan, with Potluck dinner on Sunday

Contact Directory

Guild website

http://ceramicquild.com

Webmaster is Yuming Tung49-3436
ytung@syr.edu

Parts of the site are password-protected. Contact
Yuming for access and/or questions regarding the
web site.

Guild email distribution list

scg@listserv.syr.edu

Send to this address to contact all Guild members
who are subscribed.

List Manager is Ron Kalinoski 396-0322
rikalino@syr.edu

Contact Ron for questions regarding the email list,

For questions regarding the Guild and its
activities, contact members of the Executive Board

Co-Presidents
Lauren Ritchie 472-0108 laurritchie@hotmail.com
Amy Lee 849-0051 amyelee@twcny.rr.com
Treasurer

Yuming Tung (financial matters, dues) 449-3436
ytung@syr.edu

Vice-President and Program Chair

Paula Burke 451-4267 glazefire@msn.com
Secretary

Sheila Roock 457-3167 scaroock@hotmail.com
Pottery Fair Chair, 2008

Denise Dowdall 453-3066 ddowdall@syr.edu
Pottery Plus Co-chairs (Past)

Amy Komar 396-0322komar@twcny.rr.com
Caroline LeBlan@32-3101wildernessheart@msn.com
Membership Committee

Shawn McGuire 422-2779 cazguy74@aol.com
Newsletter Editor and Archivist,

Email list Manager, Guild Library

Ron Kalinoski 396-0322kalino@syr.edu

Important Notice

If you change your contact information —
mailing address, phone number, or email
address - let us know. Send email to:
change@ceramicguild.com
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Editor’'s Note

This issue marks the return of Kelly
Barone’s column, A Fresh Look, as well as a
member profile she wrote about longtime
Guild member Dee Gage. Also Nancy
Schindler contributes part 1 of a 2-part
article dealing with selling your work on the
web. In this case, her focus is on Etsy, a
web-based service she has been using
successfully to sell her porcelain jewelry. |
think it would be interesting to get
additional perspectives about using the web
to enhance your sales, and | appreciate
Nancy taking the time to share with us her
experiences.

I’'m starting to receive more information

from members about the various shows they
are in and this information appears in the
section called Current Shows. Collectively,
Guild members are very active in exhibiting
their work, and this feature of the newsletter
is designed to highlight those events.

There are several reasons why | think this is
worthwhile:



1. Simply to recognize the achievement of
fellow members whose work is accepted
into various gallery shows and exhibits.

2. Increasing the awareness of Guild
members of the many shows and venues that
exist in which it is possible to exhibit work.
3. Increasing the possibility that fellow
Guild members will come to see your show.
4. Inspiring and encouraging fellow Guild
members to submit their work to shows and
to exhibit their work.

5. Enhancing the professionalism of the
Guild as a whole.

Next month’s issue of the newsletter will be
the last until September. Summer is always a
busy time with lots of activities, artistic and
otherwise. The Pottery Fair planning will be
intensifying as we prepare for this annual
sales event. In the meantime, if you have
any need to communicate with Guild
members generally, feel free to use the

Guild email distribution list.

Program Note

May 17, 18, 2008

The Guild’s Everson Show jurying event. If
you wish to submit work for this show,
bring your pieces and your completed
application to the Delavan Art Gallery on
Saturday, May 1. Jurying will be done by
Jo Buffalo on the 18 followed by a
presentation by Jo and a potluck dinner at
the Delavan.

Preliminary Survey Results
Survey on a Permanent Home for the Guild

| have 38 completed questionnaires. A
couple of people have told me that they will
be giving me their questionnaires, so this is
a very preliminary view of some of the
results. Many people wrote comments and |
will be looking at those in the future and

will be making a more complete report
including those comments

The first question asked people if they were
supportive, undecided, or opposed to the
idea of a permanent Guild home. A little
more than half were undecided, a little less
than half were supportive and one person
was opposed.

The other questions had a 5 point scale and
the results that follow add together those
people who chose either “agree” or
“strongly agree” and | call that “favoring”

an idea.

The ideas that got the highest “favorability”
ratings were space for our library (87%), a
retail space (79%), a meeting place (68%),
available rental space for members (64%),
studio space for visiting artist
demonstrations (63%), and a buying club
(58%).

A number of people didn’'t answer the
section of the questionnaire that asked about
equipment that would be good to have if we
had a permanent home. Those that did
answer this part of the questionnaire were
quite positive about almost everything on

the list, but particularly positive about a gas
kiln (82%) and a raku kiln (80%). Several
people added “slab roller” under the
category of “other”.

There were several places on the
guestionnaire where we asked if people were
in favor of something and then asked if they
would use it themselves. 79% were in favor
of having a retail space and 73% said they
would use it. 64% said there should be
rental space, but only 10% thought they
might use it. 47% said there should be space
to teach classes and 13% thought they might
use it to teach a class.



If you haven't already sent in your
guestionnaire, please fill one out and send it
in. It's not too late.

Sue Borker

A Fresh Look
By Kelly Barone

Spring 2008 has arrived and another Central
New York winter is behind us once again.
The last two months were busy for my
family with illnesses and traveling, but | was
able to discipline myself to attend some of
the Guild meetings and one event.

In February, | had the delightful experience
of my first “members workshop”. | got to
meet and see some of the members in action
— generously sharing their tips and
techniques. This was a great event for me to
start taking advantage of Guild opportunities
and it epitomizes what | believe the Guild
was all about. | was happy to meet and
learn from my fellow Guild members and |
was so impressed by their willingness to be
involved in the rituals of learning from one
another. |took a lot of pictures, ate some
great food and had some enriching
conversations with members. | appreciated
David Webster giving us an impromptu slide
show and introduction of Carles Vives’

work, since | was unable to attend that
workshop due to my travel schedule.

In March | attended two meetings, the first
brainstorming session for the possibility of a
permanent home for the Guild at Anne
Helfer's home. Again the conversation was
rich and the willingness of members to
consider this new idea was inspiring. | also
enjoyed Anne’s homemade soup, Gary
Quirk’s mouthwatering homemade bread,
and a dessert from Ron Kalinoski and Amy
Komar that killed my diet for the day! Sue
Borker agreed to work on the survey for

members, and she spent a few weeks
sending it electronically to our small team
and taking our suggestions for changes. We
were happy to see the survey go out to the
membership and | am eager for the next
meeting of our team to see what the
membership has to say about the “home”
ideas.

| also attended the March . éneeting with
Mark Barone to learn of the possible
opportunities the Near West Side Initiative
may have for artists. It would be great to
have our own little “Chelsea” district here in
Syracuse. In the state budget presented by
our new Governor Patterson, it looks as if
the state support for the project is still a
priority, so hopefully many strong artists

will want to get in on the ground floor.

April saw my first pottery Guild
organizational meeting. Denise Dowdall
facilitated a successful first meeting, and
with the help of Stephen Waldron, who also
hosted the meeting, | was able to get much
of the specific information | need to start my
own planning for this event.

So... that leaves all the opportunities for
involvement that | missed over the last two
months. | missed both the Patterson and
Vives workshops because of illness and
travel. That means | also missed the Guild
general meetings that are held during those
events. Thank goodness for the newsletter
and Ron’s dedication, so | am able to catch
up on the news that | missed at those
meetings. | am slowly meeting more
members and learning names. People are
starting to recognize me as well and | am
beginning to feel like part of this new
community. Certainly the most important
lesson | have learned in these last two
months is that there are many Guild events
and committee meetings to choose to
participate in, and that my problem is going



to be to decide what to focus on! By the end
of this year, after experiencing all the Guild
has to offer, I'm certain that the answers will
come to me.

| am off for a trip to Japan now, where |
hope to immerse myself in the culture and
history of the Bizen pottery kiln town.

Say nara — Until next month!

Member Profile
Dee Gage

By Kelly Barone

On a beautiful spring morning, | arrived at
Dee’s home in Syracuse and was greeted
cheerfully at the front door of a charming
home. Another of the Ceramic Guild’s
“living treasures” has granted me an
interview. My first interview with Janet
Matthews was delightful, so | knew | was in
for a treat to spend two hours with Dee!

Dee reminds me a bit of the star character in
the musical “Thoroughly Modern Millie.”

She is a small mid-west town girl who
convinced her less than enthusiastic parents
that a career in the field of art was the right
life for her. She was determined to find her
place in the new and exciting field of

fashion advertising. She traveled from her
hometown to study in the city of Detroit at
Cass Technical High, where she found her
niche in graphic arts. Her first job interview
was to draw items that could be transferred
to newspaper ads. She worked in Detroit for
two years, and then answered another ad to
work for a fashion department store in
Memphis, Tenn., where she spent the next
three years.

Dee was eager to experience life in the “Big
City.” She moved to New York City and
pounded the pavements to find work as an
advertising artist. She worked in Brooklyn

for a while, but eventually found what she
was looking for in Manhattan. The
advertising studio was located at Park Ave
and 329 street. Her clients included
McCreary’'s and Gimbals department stores
and The Tailored Woman. She also
completed freelance work for fashion
magazines including Vogue, Harpers
Bazaar, Mademoiselle and Seventeen.

In New York City she met her husband,
Fenton Gage. Dee laughs when she thinks
of meeting Fenton’s parents for the first
time. Fenton and his parents were from
Boston, so, “I had to take off my red nail
polish and cut out the cigarettes so | could
be presented as his future wife!” Dee and
her husband spent time in Boston so Fenton
could finish his doctorate. He was offered a
job as a professor at Syracuse University, so
the Gages moved here with their family of
three beautiful and talented children.

While Dee settled into Syracuse, she
continued her work in fashion advertising

for Sibley’s and Chappels department stores
among others, as well as working with Eric
Mower. The days in Syracuse were long
and hard with 12- to 14-hour days of studio
work, and with a working husband and three
children, Dee had her hands full!

One day, Fenton brought an SU student to
their home, and the student had brought
cookies on a plate she had made herself.
Dee was fascinated with the plate and the
process the student described, and she said
to herself, “I want to do that!” She signed
up for the Ceramics Guild in 1979 and met
with Jim Achoff and John Rutter at Central
Tech, learning to throw and fire in a cone 9-
10 gas kiln twice a month. In time, her
children bought her a wheel and electric
kiln, and she now fires to cone 6 at home.
However, some of her most beautiful pieces
are raku fired.



Dee is a member of three art guilds in
addition to the Ceramics Guild and her
ceramic work has been shown at the
Everson Museum. She often still sells her
landscape paintings. Her home is decorated
beautifully with her paintings on the walls,
and beloved ceramics from artists she
admires. Dee admires the work of Richard
Aerni, Bob Shenfeld (who first taught her to
raku fire), Tom Turner, Vincent Clemente
and Millie St. John. She shared with me her
delight of young artists, Shawn McGuire in
particular, who in her words is a “sensitive
artist and a delightful young man!”

At almost 92 years, Dee is still enjoying

both pottery and painting. She misses her
husband, her true love who passed on many
years ago, but lights up when talking about
her children and grandchildren. Dee is a gift
to our world, and it is my hope more new
Guild members will get to meet her at future
meetings.

Selling Your Work on Etsy

Many of you may have heard about a
website called Etsy (www.etsy.com). For
those of you who haven't, Etsy is a site that
bills itself as “Your place to buy and sell all
things handmade.” And while that catch
phrase doesn't tell the whole story (vintage
items and commercial supplies are also sold)
Etsy does prove to be an excellent place to
give your work some exposure and,
depending on your level of ambition, has the
potential to give your pottery sales a real
boost.

Like all business ventures there is a certain
amount of strategy involved in selling your
work on Etsy. Before setting up your shop it
is a good idea to take some time and really
explore the ins and outs of Etsy. Check out
the ceramics and pottery category and see
what the competition is all about. Find

sellers who have steady sales and observe
how they run their shops. What kind of
forms do they sell the most of? How do they
deal with shipping and what fees are they
charging? And most importantly, how are
they presenting their work? While you
certainly don’t need to change or
compromise your work in order to sell on
Etsy you will need to figure out how to
make your work desirable, affordable and
visible, and a good way to figure this out is
by observing others.

Staying visible is the number one way to
achieve sales on Etsy. When you list an item
in your shop it immediately goes to the top
of the list in its category. As more people list
items your item becomes buried farther and
farther down the queue. If you have ten
pieces to put in your shop it is best to
stagger them. Don’t put everything up at
once, start with a few one day, a few more
the next, listing them at different times
throughout the day and after that try to list
or relist items daily or as much as possible.
That may sound like a lot of work but once
you have the basic template for listing down
it is quick and easy and can take only a few
minutes.

Your photographs are another crucial aspect
to success on Etsy. Most of us are used to
submitting photos of our work for shows

and exhibitions and that straightforward
style of photography is excellent for Etsy,
but you also want to mix it up a bit. Etsy
allows you to post five photos in each listing
and | recommend that you use all of them.
Along with your standard shots try to

include a close-up that really shows the
glaze and texture of your piece. Try different
angles to give your photos an edgier feel -
think “Glamour Shots” for pots. Highlight a
rim or carved detail or isolate a particularly
interesting section of your piece. Your first
photo is the one that needs to capture the



viewer’s attention so be sure to choose a
shot that will pique their interest. You not
only want to intrigue potential buyers but
you also want to attract other Etsy members
since a lot of promotion that takes place on
Etsy is community based (I will discuss this
aspect of Etsy in next month’s newsletter).
Another important thing to keep in mind
when photographing is consistency. Try to
maintain a consistent look that will give
your shop a unified, fluid feel. This is an
aspect of branding that will help your shop
to stand out, be remembered, and have a
very polished, professional look. It takes a
little time and work but eventually taking
photos of your work will become second
nature. | have actually come to enjoy
photography almost as much as playing with
clay!

| have covered the first few steps to selling
your work on Etsy. What | haven't

mentioned are the fees. Each listing costs 20
cents and is up for four months. At the time
of a sale Etsy takes an additional 3.5%.
Compared to other online selling venues
these fees are incredibly fair and allow the
artist to experience the joy of selling their
work without forking over half of the profit

to a gallery or shop.

Next month | will discuss ways to promote
your work both inside and outside Etsy. For
now feel free to check out my shop at
www.roundrabbit.etsy.com. If you have any
guestions or if there is anything you would
like me to discuss in the next newsletter
please drop me an email at
naneliz2@yahoo.com.

Nancy Schindler
Current Shows

Syracuse Technology Garden, 235

Harrison Street, will exhibit works by Guild
members Carol Stone, Anne Helfer and Sue
Canizares during May, June and July.

St. David's Episcopal Church in Dewitt is
having their 38th Celebration of the Arts
show from April 29 thru May . Guild
members whose work is featured include
Sue Canizares, Len Eichler, Dee Gage,
Anne Helfer, Ron Kalinoski, Lauren Ritchie,
and David Webster.

Work by Caroline LeBlanc will be installed
in the Crouse Memorial Healing
Environment Committee Display Space,
inside the main entrance to Crouse
Memorial Hospital from May through July ,
2008.

Elizabeth Kinne will be participating in

"Arts in the Park" on 7/13/08

at the town park in South Otselic, sponsored
by the Chenango County

Council of the Arts as part of Arts in the
Valley 2008. In addition to her ceramic
work, Elizabeth will exhibit and demonstrate
her fiber arts.

Sue Canizares has a piece in a national
juried show called "Clay and Fiber" at the
Woman Made Gallery in Chicago, lllinois.
April 4 to May 15, 2008.

Two other events involving several Guild
members are the Westcott Art Trail, June
718, as well as Art on the Porches, June 14th,
11-5 in the Strathmore neighborhood.

Publication
There is a nice article about Vincent

Clemente in the current issue of Ceramics
Monthly, written by Bryan McGrath.



